THIS  church  is  notable  for  its  exterior  tile-work,  the  picturesque  gate¬ 
way  and  the  two  Carmelite  belfries;  also  for  the  uncommonly  heavy 
ribs  of  its  dome. 


SEE  Reference  VOL.  I,  PAGE  153 
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STYLE  SPANISH  RENAISSANCE 


THIS  church  is  remarkable  for  its  decoration  of  glazed  tile,  particularly 
in  the  columns  and  pilasters  about  the  portal,  and  in  the  handsome 
dome  of  the  adjoining  chapel. 


See  Reference  VOL.  I,  PAGE  153 
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Content  Church  of  J^attta  Catarina 

PUEBLA ,  Mexico 

PERIOD  1 8th  CENTURY.  STYLE  MUDEJAR _ __ 

THE  most  elaborate  instance  of  the  employment  of  glazed  tile  in  poly¬ 
chrome  surface  decoration  seen  in  Puebla  is  to  be  found  in  this  tower, 
which  has  not  only  the  plane  surfaces,  but,  as  in  various  other  ex¬ 
amples  in  the  city,  all  the  architectural  members,  thus  ornamented. 

SEE  Reference  VOL.  I,  PAGE  154 
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Cljurcl)  of  g>an  Cristobal 

PUEBLA ,  Mexico 

PERIOD  EARLY  ,7th  CENTURY _ STYLE  SPANISH  RENAISSANCE 

THIS  church  commonly  goes  by  its  original  name,  although  changed 
to  the  Purisima  Concepcion  over  two  centuries  ago.  The  fa9ade  pre¬ 
sents  a  strong  contrast  between  the  dark  building  stone  ot  the  local¬ 
ity  and  the  white  marble  of  the  sculptured  ornament. 

SEE  Reference  VOL.  I,  PAGE  154 _ _ 
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P  U  E  B  L  A ,  M  e  x  i  c  o 

PERIOD  MIDDLE  of- 1 8th  CENTURY _ _ _ STYLE  SPANISH  RENAISSANCE 

THK  Church  of  Nuestra  Senora  de  la  Soledad  [Our  Lady  of  the  Sol¬ 

itude]  is  particularly  notable  for  its  beautiful  dome,  decorated  with  a 
covering  of  glazed  tile  in  black  and  white. 
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P  U  E  B  L  A ,  M  e  x  i  c  o 


PERIOD  1 6th  CENTURY 


ARCHITECT  UNKNOWN 


AN  example  of  the  interesting  effect  of  the  Aztec  feeling  in  decorative 
sculpture  is  found  in  an  old  stone  doorway  in  the  Calle  de  Infantes, 
near  the  main  Plaza.  The  stone  carving  is  probably  the  work  of  an 
Indian  artisan  whose  ideas  had  assimilated  much  of  the  new  Spanish  work 
of  the  sixteenth  century. 
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Cljurd;  of  €1  i^anto  angel  tie  &naIco 

PUEBLA ,  M  e  x  i  c  o 

PERIOD  EARLY  16th  CENTURY _ 

THIS  ancient  Church  of  the  Holy  Angel,  in  the  quarter  of  Puebla 
called  Analco,  dating  from  1532,  has  a  bare  and  somewhat  primitive¬ 
looking  interior,  but  this  is  given  an  uncommon  interest  by  its  two 
old  chapel  screens  of  wrought  iron. 

SEE  Reference  VOL.  I,  PAGE  155 


^>pamgt)  Colonial  arcljttc&urc  In  dHcrtco 

By  SYLVESTER  BAXTER 

J.B.  Millet  Publisher  Boston 


Number  /  J  ]  Volume 

%\)t  fountain  of  g>an  jrfttgud 

PUEBLA ,  Mexico 

PERIOD  PROBABLY  17th  CENTURY _ _ _ _ _ 

TH  E  old  fountain  now  standing  near  the  river  is  of  unknown  origin 
but  is  believed  to  date  from  the  17th  century. 
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Casa  tic  &  l  f  e  n  t  q  u  e 

PUEBLA ,  Mexico 

PERIOD  LATE  17th  CENTURY _  STYLE  PUEBLA  CHURRIGUERESQUE 

A  MARKED  architectural  peculiarity  in  the  city  of  Puebla  is  the  ex¬ 
tensive  use  of  tile  in  surface  decoration,  both  in  ecclesiastical  and  sec¬ 
ular  edifices.  There  are  many  instances  of  its  domestic  employment, 
but  the  most  conspicuous  is  that  of  the  great  house  called  la  Casa  de  Alfe- 
nique,  the  “House  of  Almond  Cake.”  The  wall  surfaces  are  covered  with  a 
setting  of  blue-and-white  glazed  tiles  in  plain  dull  red. 

SEE  Reference  VOL.  I,  PAGE  156 

^panfjety  Colonial  arcl)ttcfturc  in  fmcrtco 

By  Sr  L  V  ESP  E  R  BAXTER 

J.  B.  Millet  Publisher  Boston 


Milf  adtoH 

imi.il/irnina  Aatra 


m 

'  m  V,  Vi 

■  1  n 

a'm 

c,i  r 

l| 

|  If  [ 

Number  J J~\  CnbuttC  AIlD  .-5>Cflt3  [SP  Volume 

Colrgto  Caroltno 


P  U  E  B  LA ,  AA  e  x  i  c  o 

PERIOD  18th  CENTURY 


STYLE  ROCOCO 


WHAT  is  now  the  Colegio  del  Estado  [the  State  College  of  Puebla] 

was  originally  the  Colegio  Carolino,  founded  by  the  Jesuits,  adja¬ 
cent  to  the  great  church  of  the  order,  LaCompania.  The  Sala  de 
Autos,  or  Hall  of  Ceremonies,  is  notable  for  its  tribune  and  seats  of  carved 
walnut. 
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Cljurcl)  of  ^anjpranttsco 

TLAXCALA ,  Mexico 

PERIOD  1 6th  CENTURY  STYLE  EARLY  FRANCISCAN 

THIS  ancient  church  is  remarkable  for  its  open-timbered  roof  and 
beautifully  carved  beams  of  cedar  with  artesonado  decoration  under 
the  organ  loft.  In  the  adjacent  chapel  of  the  Tercer  Orden  there 
are  several  fine  old  retables  of  carved  and  gilded  wood.  Here  also  is  the 
pulpit  from  which  Christianity  was  first  preached  on  this  continent  and  the 
font  from  which  the  first  converts  were  baptized  in  1520.  The  chapel  of 
Guadalupe  is  remarkable  for  its  fine  old  screen  of  gilded  wood. 

SEE  Reference  VOL.  I,  PAGE  157 
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TLAXCALA ,  Mexico 

PERIOD  1 6th  CENTURY _ STYLE  EARLY  FRANCISCAN 

THIS  ancient  church  is  remarkable  for  its  open  -  timbered  roof  and 
beautifully  carved  beams  of  cedar  with  artesonado  decoration  under  the 
organ  loft.  In  the  adjacent  chapel  of  the  Tercer  Orden  there  are  sev¬ 
eral  fine  old  retables  of  carved  and  gilded  wood.  Here  also  is  the  pulpit 
from  which  Christianity  was  first  preached  on  this  continent  and  the  font 
from  which  the  first  converts  were  baptized  in  1520.  The  chapel  of  Guada¬ 
lupe  is  remarkable  for  its  fine  old  screen  of  gilded  wood. 
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1  LA  X  C  A  LA,  Mexico 

PERIOD  middle  of  1 8th  CENTURY.  STYLE  CHURRIGUERESQUE.  DESIGNER  and  SCULPTOR  nf 
1NT£R1QR  CHURRIGUERESQUE  DECORATIONS  FRANCISCO  MIGUEL 


*  I  ^  ^  c'hurch  marks  the  site  where,  in  the  early  days  of  Spanish  occu¬ 

pation,  a  miraculous  spring  is  said  to  have  gushed  suddenly  forth 

It  is  richly  ornamented  both  without  and  within.  The  effebt  of  the 
facade  is  impaired  by  the  narrowness  of  the  tower  bases  in  comparison  with 
the  upper  portions.  A  curious  effebt,  like  that  of  a  snake  skin,  is  given  by 
the  integument  of  dull  red  tiles  in  white  mortar.  1  n  the  interior,  a  peculiarity 
is  the  treatment  of  transept,  chancel  and  dome  as  a  decorative  unit  with  a 
superb  incrustation  of  gilded  Churrigueresque  ornament,  including  the  high 
altar  and  the  two  lateral  altars  in  the  transept,  the  whole  separated  from 
the  body  of  the  church  by  a  construbhon  like  a  theatre  proscenium.  The 
transept  has  been  modernized.  The  Camarin  is  one  of  the  finest  in  Mexico 
with  its  elaborate  decorations,  its  richly  carved  furniture  and  its  gold  and 
-silver  treasures.  ° 
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TSL\)t  Jfeantuarto  lie  ©cotlan 

TLAXCALA ,  Mexico 

PERIOD  MIDDLE  of  18th  CENTURY.  STYLE  CHURRIGUERESQUE.  DESIGNER  and  SCULPTOR  of 
INTERIOR  CHURRIGUERESQUE  DECORATIONS  FRANCISCO  MIGUEL 

THIS  church  marks  the  site  where,  in  the  early  days  of  Spanish  occu¬ 
pation,  a  miraculous  spring  is  said  to  have  gushed  suddenly  forth. 
It  is  richly  ornamented  both  without  and  within.  The  effedt  of  the 
fa9ade  is  impaired  by  the  narrowness  of  the  tower  bases  in  comparison  with 
the  upper  portions.  A  curious  effebt,  like  that  of  a  snake  skin,  is  given  by 
the  integument  of  dull  red  tiles  in  white  mortar.  In  the  interior,  a  peculiarity 
is  the  treatment  of  transept,  chancel  and  dome  as  a  decorative  unit  with  a 
superb  incrustation  of  gilded  Churrigueresque  ornament,  including  the  high 
altar  and  the  two  lateral  altars  in  the  transept,  the  whole  separated  from 
the  body  of  the  church  by  a  construction  like  a  theatre  proscenium.  The 
transept  has  been  modernized.  The  Camarin  is  one  of  the  finest  in  Mexico, 
with  its  elaborate  decorations,  its  richly  carved  furniture  and  its  gold  and 
silver  treasures. 
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Number  FV]  €  f)  C  Camarin  r~VT  Volume 

%i)c  J^antuatto  De  #rotIan 

T  L  A  X  C  A  L  A,  M  e  x  i  c  o 

PERIOD  MIDDLE  of  18th  CENTURY.  STYLE  CHURRIGUERESQUE.  DESIGNER  and  SCULPTOR  of 
INTERIOR  CHURRIGUERESQUE  DECORATIONS  FRANCISCO  MIGUEL 


THIS  church  marks  the  site  where,  in  the  early  days  of  Spanish  occu¬ 
pation,  a  miraculous  spring  is  said  to  have  gushed  suddenly  forth. 
It  is  richly  ornamented  both  without  and  within.  The  effect  of  the 
fa9ade  is  impaired  by  the  narrowness  of  the  tower  bases  in  comparison  with 
the  upper  portions.  A  curious  effed,  like  that  of  a  snake  skin,  is  given  by 
the  integument  of  dull  red  tiles  in  white  mortar.  In  the  interior,  a  peculiarity 
is  the  treatment  of  transept,  chancel  and  dome  as  a  decorative  unit  with  a 
superb  incrustation  of  gilded  Churrigueresque  ornament,  including  the  high 
altar  and  the  two  lateral  altars  in  the  transept,  the  whole  separated  from 
the  body  of  the  church  by  a  uonstrudion  like  a  theatre  proscenium.  The 
transept  has  been  modernized.  The  Camarin  is  one  of  the  finest  in  Mexico, 
with  its  elaborate  decorations,  its  richly  carved  furniture  and  its  gold  and 
silver  treasures. 
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Conbent  of  ifeanta  3&osa  be  Viterbo 

QUE  RE  TARO,  Mexico 

PERIOD  1 7th  and  1 8th  CENTURIES.  STYLE  SPANISH  RENAISSANCE  and  BAROQUE ;  of  INTERIOR 
CHURRIGUERESQUE  and  ROCOCO.  ARCHITECT  FRANCISCO  EDUARDO  TRESGUERRAS 

THIS  celebrated  church  is  famous  as  an  example  of  the  early  style  of 
Tresguerras,  who  was  entrusted  with  its  reconstruction  in  the  latter 
part  of  the  eighteenth  century.  The  exterior  has  much  that  is  good, 
together  with  a  deal  of  crude  eccentricity  that  is  particularly  manifested  in 
the  strange  flying  buttresses  that  support  the  dome,  and  in  the  double 
hanging  arches  of  the  cloisters.  The  decoration  of  the  interior  is  a  superb 
example  of  the  Churrigueresque,  tending  towards  the  Rococo,  with  an  ex¬ 
traordinary  elaboration  ot  gilded  carving,  polychrome  decoration  and  hand¬ 
some  ironwork.  The  decorative  paintings  in  the  church  are  by  Miguel  Ca¬ 
brera.  In  the  sacristy  is  the  superb  decorative  painting  with  polychrome 
sculpture  in  wood,  famed  as  the  masterpiece  of  Tresguerras,  and  called  the 
“ Hortus  Conclusus,"  or  closed  garden.  It  represents  the  nuns  and  pupils  of 
the  convent  at  work  in  the  garden. 

SEE  References  VOL.  I,  PAGES  36,  79,  167,  168 
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Consent  of  g>anta  3&osa  Do  Viterbo 

QU  ERE  TAR  o,  Mexico 

_ AK(-hiiect  Francisco  eduardo  tresguerras 

^~T~1HIS  celebrated  church  is  famous  as  an  example  of  the  early  style  of 

X  J  resguerras,  who  was  entrusted  with  its  reconstruftion  in  the 'latter 
part  ot  the  eighteenth  century.  The  exterior  has  much  that  is  good 
together  with  a  deal  of  crude  eccentricity,  that  is  particularly  manifested  in 
the  strange  flying  buttresses  that  support  the  dome,  and  in  the  double 
hanging  arches  of  the  cloisters.  The  decoration  of  the  interior  is  a  superb 
example  of  the  Churrigueresque,  tending  towards  the  Rococo,  with  an  ex- 
raordinary  elaboration  of  gilded  carving,  polychrome  decoration  and  hand¬ 
some  ironwork.  The  decorative  paintings  in  the  church  are  by  Miguel  Ca¬ 
brera  In  the  sacristy  is  the  superb  decorative  painting  with"  polychrome 
sculpture  in  wood,  famed  as  the  masterpiece  of  Tresguerras,  and  called  the 

!iortus  Conclusus,  or  closed  garden.  It  represents  the  nuns  and  pupils  of 
the  convent  at  work'll  the  garden.  P  P 
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